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The 1980s was the period when Tokyo attracted attention from all over the
world as a symbol of cyberpunk and the near future. It was also the period when
the bubble economy and communication technology began to develop rapidly.
Inresponse to such trends, people placed expectations on TV media and artists
pursued its possibilities. Furthermore, the prevalence of VHS and the beginning
of Music Television (MTV) prompted the appearance of experimental
entertaining visuals on the displays of household TVs.

Although these various video works surrounding televisions demonstrated
medium characteristics, its innovative and cultural values have not been well
evaluated. Originally, video art started from the perspective of mass media
criticism. In the 1980s, video and TV became closer and seemed to establish a
new codependent relationship. However, subsequently, experimental and
radicalimages disappeared due to the rise of the Internet.

This video program reviews video works that were produced to be watched on
TV displays during the age when TV became a platform for experimental video
works. Its purpose is to help us consider how such video works will link to visual

culture in the post internet age.

*After every program we organize a post-talk and Q&A.
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Although the term "hacking” is used for unauthorized invasion of computers, it has
another meaning of “chop up.” Video was developed for telecasting, however, video art
has had a love-hate relationship with TV. In the early days of video art in the 60s, it

N - N attempted to “chop up” TV. Meanwhile, in the 80s, it attempted to sinuously hack TV
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waves and monitor displays after becoming knowledgeable about TV.
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International Magazine on Videocassettes INFERMENTAL Tokyo Edition,

INFERMENTAL 8: In the Afterglow of TV-Land (Excerpt), 1988, 60'00", color Editor: Keiko Sei, Alfred Birnbaum
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1985 F DO TR FFIHIZRGIE L IENBIFE, BIGA HINT-EES7>  AtTsukuba EXPO, so many visuals were presented that it could have been called a
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communication.This video program introduces a video work which was produced to be
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Akira Asada, RADICAL TV, Ryuichi Sakamoto, TV EV Live: TV War, 1985, 40'00", color
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Kit Fitzgerald, Paul Garrin, Ryuichi Sakamoto, Adelic Penguins, 1986, 33'00", color
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KETMTIVARBLA1981EIC. ANLY Y TlETA— T—k)ykex- K=V In 1981 when MTV began in the U.S, "Festival der genialen Dillentanten," organized by
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Der Plan, Japlan: Live in Japan Evolution Striptease, 1984, 40'00", color Director: Gerd Stein, Moritz Reichelt, and Wolfgang Biild
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Die Tédliche Doris, This was Die Tédliche Doris (1980-1987), 1988, 100'00", color
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Einstiirzende Neubauten, 1/2 Mensch, 1986, 60'00", color Director: Gakuryu Ishii
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The Media Were with Us!:
The Role of the Television in the
Romanian Revolution (1990, 79XZk)
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